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RESUMO

Esta pesquisa tem como objetivo refletir sobre amsseqiéncias de uma
interferéncia institucional ocorrida méarujada de Braganca no estado do Para. A Marujada
€ uma manifestacdo popular que ocorre no nordestie @stado ha mais de 200 anos e se
constitui de dancas em louvor a S&o Benedito. Acalou violino bragantino € o responsavel
pela melodia das dancas. Em 200Bstituto de Artes do Para — IABentificou a falta de
aprendizes tanto de tocadores quanto de artesacabedea e elaborou um projeto que foi
submetido e contemplado com o patrocinio da PETREBRtravés da Lei Rouanet e
executado no periodo de 2004 e 2006. O projetoistangm oficinas de tocar e construir
rabeca, em inventario sobre~asta de S&o Beneditam Braganca e a rabeca na regido, na
elaboracdo d€aderno de Partitura&com as musicas tradicionais dlarujadae de um DVD.

O que ocorreu com a rabeca na comunidade bragantinananifestacéo apos a interferéncia

do IAP é a questdo que permeia a presente pesquisa.

Palavras chave Rabeca, Marujada, Mudanca Musical, Mudanca QalltuPesquisa

Institucional.



ABSTRACT

This research aims to make a reflection about tisitutional interference
occurred inMarujada of Braganca in the state of Pakarujadais a popular manifestation
that happens in the northeast of the state for rii@e 200 years consisting of praise dances
for St. Benedict. The “rebec” or “bragantino vidlirs the responsible for the the dances
melodies. In 2003 the Instituto de Artes do PatAR identified the lack of as both rebec
trainers and players as the craftsmen and develapedject that was submitted and awarded
the sponsorship of PETROBRAS through the Rouanet heen executed between 2004 and
2006.The project consisted in workshops of playing anidding rebec and in a fiddle about
rebec in the region for the St. Benedict feast iaganca, in the elaboration of a score book
with the traditional songs d¥larujada and in a DVD What happened with the rebec in the
bragantina community and in the manifestation afterlAP interference is the question that

permeates this research.

Keywords: Rebec, Marujada, Change Musical, Change Cultunstitutional Research.
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